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に吹かれて」 (“Blowin'in the Wind")が収録されたのであった。この時点で、















































































































































































































差別 3(23.0%)1(10%) 0( 0%)
労働・貧困 0( 0%) 4 (40'ろ) 3(23.0%)
恋愛 4 (30.7'る) 1(10%) 4(30.7%)
自然・望郷 0( 0%) 0(0%) 1(7.6%)











































































































































































自然 。望郷 0( 0%) 0( 0%) 3(7.5%)
オリジナル曲 21(87.5%)12 (57.1'る) (5.0%)






































































































































社会変革 0(  0%)0(0%)
自由 1( 9.o%)1(10%)
戦争・核兵器 0(  0%)0(0%)
差別 0(  0%)0(0%)
労働・貧困 0(  0%)0(0%)
恋愛 6(54.5%)1(lo%)
自然・望郷 0(  0%)6(60%)
オリジナル曲 11 (100,る) 8(80%)
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In the latter half of the 1960s, many folk singers with anti-
establishment thought appeared in Japan. They lived in Osaka or
Kyoto, so they were called "Kansai Folk" singers. They pointed out
various social contradiction and acted as the spokesmen of the weak in
Japan which became rich on the economic side. Their songs were often
sung in the demonstrations of the citizen's group and student group.
"All-Japan Folk Jamboree" was held three times (in 1969, 1970 and
1971), and as for that period the "Kansai Folk" was so popular and
supported by many young people.
There were many talented musicians there, but in this thesis, we
want to research the most attractive one, Nobuyasu Okabayashi.
He was called "Japanese Bob Dylan" because he wrote a lot of great
protest songs. Through the comparison of Bob Dylan, Tomoya
Takaishi and Okabayashi, we discuss what kind of social meaning is in
Okabayashi's songs. And we try to know the reason why Okabayashi
stopped writing protest songs after 1971.
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